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T IS THE POWER OF VOICE?
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The research was commissioned by

3 the TIMES project "pitch, pigeon,
Vo puerta’. Antye Greie-Ripatti

conducted interviews with traveling
musicians, asking about source,

_ territory and power of voice.
The interviews can be listened here:
https://rec-on.org/voice.html
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lvoice travels
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materialityfigender race

Amanda Weidman: Hannah Bosma: Nina Sun Eidsheim:
Anthropology & Voice The.EIectromc Cry The Race of Sound -
2014 - Voice & Gender Listening, Timbre,

in Electroacoustic and Vocality in

o Music 2019 African American
dlSSﬂance Muscai' 2019e k
voiceblindifIa ttenine

Susan Bickford:
The Dissonance of

Democracy - Nick Couldry: Sybille Krimer:
Listening, Contlict, and Voiceblind: On Some’, - ) Techni.ques of
Citizenship 1996 Paradoxes of the

Flattening" Aesthetics

Neoliberal State 2013 & Epistemology 2022
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Does the voice have the strength to transform

power relations?
ot Can we say, voice is a technology in itself?
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rec-on.org

DALIT FEMINIST
THEORY

A Reader

EDITED BY SUNAINA ARYA
AND AAKASH SINGH RATHORE

P,
AL et

tic society

https://rec-on.org/dalitteministtheory.html
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Nick Couldry argues in his 2010 "Why Voice
AN __Matters: Culture and Politics after -
: Neoliberalism" the crisis of the voice (value) in
our current democracy is severe, voice Iis
5 given and then retracted, endorsed and then
made empty.
Couldry argues that there will be made more Al
P and more space for the voice, but it will matter .-~ ;} Ny
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The CEO of Palantir, the most powerful data company Alex Ke}rﬁ recently said in an on screen | . 1
interview out loud tI)at Al will upqleym;ne the influence of ”hlg Iy educated, often female “\ \
voters” https://futurism.com/artificial-intelligence/ceo-palantir-ai-women : )
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How voice is FULLY suppressed!
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; Under the current multilevel crisis of voice, it's
multiplication, alienation through snippet-ing,
A editing, extracted modified sharing, stitching,
LSS social media acceleration of production - the
Y music scenes are participating in democracy, is
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When voice ends ...

s

woman & the gun
Sky Deep feat. Hevi

https://soundcloud.com/sky-deep/woman-and-the-gun-feat-hevi
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f the possibility that what we hear will
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capture, cooption, manipulation, vocal engineerin



How voice travels! AITRE T g RGNS
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it . Separating the voice from the body raises 2y A
f 4 concerns about theft, extraction and alienation.
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__The effort to grab the human voice for the
£ v (  techno ownership class (Musk, Thiel, Durov) is
| away to control the narrative. It is a way to
influence and to be algorithmically direct
| 'voice" at will.

It can control the masses and replace true self-
( expression and freedom of speech.

o Have the audio artists contributed or resisted ~° {  ~J |
SO this? How to react to this form of cooption and
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'Artists are |mprtant transmltters of 4
forgotten "none-state" knowledges.'

“paraphrasing Crystal Z Campbell
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https://rec-on.org/lastesis.html
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https://rec-on.org/lastesis.html
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conducted, the answers are rich:
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During the range of interviews with vocalists |

Yasia' Andriana-Yaroslava Saienko: "l sing and ey, s

pull the power from the land" ,

“Lido Piemento: "l sing from my people and

family, my people, it is gutteral."

Bint Mbareh: "I sing myelf into the future, from
community, my mother, and the water body."

Alejandra Cardenas: "My voice as testimony"

Aydrey Chen: "l sing with the intention to free  ~ }\
myself."

Kiani del Valle: "The voice becomes a weapon" L g

Aleksandra Popovska: "l am not sure the voice is > -‘;
mine, but we belong to ourselves" ( \
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